oy Fatrsn Cassel in Dance and Movament far your mind and Sody

The mwehe dan the third Modem Atsnia
[Crance: (WA D] Pestival deepened the isnpression
that Allanis his enough dewer chareographers
amil sulliciently skilled dancers for Aantans io
krep up with mad i postmodern dance
currenes, Seven of the tvedve dances: prsesned
beere: bud safisfyng <horeogmaphic smicdunes
T pemniiering five had ether iniri guirg lestuee
hie dancing

The most successiil cosstion was the Fris
Cangreboes Project's Tudsed Faith chursographed
Ly Cangelosi in the Alwin Nikolss shde of -
yuis conted. Five damcers portesyed four
miinnettes and their pappeteer, The: puppeieer
creatid various mceement qualities with her
rivs ared borso—bourscy, eechanical, lowing,
jerky, calisthenic morrersatonal As if o strings,

od, exercised, and mimicked in ne
gponse, with nuances indicsting that the
prappetser s atrings weren'Hully e The beauty
ol Thastea Fartk was m the intricalcly preos: con-
nections bermeen the puppeteers movements
aned the split-secand delayed masonetes e
sponies, plues chassic Nikolis athirion to sp-
poctive detalls of rrsic, costumes sl priges
Thiernost imaginatve chorengraphy was in
Dance Force's Heartacks, Anopmoss by chace
upsapher Douglas Scott. The foer damcers pliyed
mepokis (B a rgqos migsical comssly country
saloon. They strode using fu died
movement show exapperaied ematiors from
Trraweaid wrsmckrese In arribivalerse. They cak
lickerd, laesfied, ard i o et with worr
drreas rewchanse cked the i think:
rax that ey [k v sirain i the +
weight bearing postuees. Al limes. the -

{gryorbio courbeay Gl §he skl

e siziding devilved Inso @ marchi inelead
e b the danoe’s rvost striliingg highlighs: chairs
woemsed 10 dameess i kack without looking—he
chairs ceught in unbroken swide. with prrfect
fuiddity each fime. The caly deficiency in Fiadr
wehes, Amavipmenue s thor akbr of imaushen
ti=n bsherent in sl e
diti

Twer dances sucoes=fully excmplidfied what
performance art theor dson Howe
woild call “predden dances.
ography soived a selfimpossd ]
s’ mivements, 1t When The Mind Hesrs, Dara
Fhelps Marschalk and Kim Kirkpatrick playod
inercting non-bwarers comstraned 1o epelnck
e matier b thedr bodies tresd 10 camyper ar
soud away. Each rapidhy shifing ircod presented
2 witty solution to the preblem. In This Dreis Told
e T Dance, fody Fikeo Cassell workad in and
with a stretchy dress, pesting into soms: ceeative
pashures, In my Bvoribe, she was on ha g and
knees, halamicing the wadded dress on ber hadk,
wg the most mdenarable poses fram
Wei Takei's Light.

Three solechorengraphess success fully cel:
ehirased emotiinal moments. In Esencer {Wed-
ding Dange), sandi Walker danced several ahort
solns that focused on ker fusshasd, who was
seabed in 2 straight-back chair. The charm waz
in the equsl ssiention of one to the other—of
dhe dancn g theonighout the stage sed al be bam-
s his hemd el iberaicty to follow her. Waller's
revements deononstrated what & good chare-
agrapher can do with a daunky body, Gayle
Daoherty's Randor Thosghts G dhe Patk g 5=
renity was 3 diptych whoes recorded declaration
| apn et a peincess amymore” dramatically
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il Rfies iz anather
regueriomre ofwell-in
abenit semos ife oo

eographne Simx
F 10 Enghge the

fewtures i which o was
{s-Eament m i Fow, Lol Team
Speak, danced by sx dancers of Mewing In the
Sqing dance compuny. ®as3a conliniseis siream
of bruly Innovative mivemens, especially the
ey coeative use of shivedders and upper chest,
which gavt 3 strong, presencs 1o each of the
dancers. Rebecca Dobele's waka Qg Jver e,
danced by Martha Edwards, showed an engag-
ing varlety of shudders, sooops, and stifl
armings, all fram & pasture cosked a5 ifready
o Spring

Thee Hypise remaining dances were of lim
ed choreographic bmterest, Tws featured ex
colient, sensuous dancers, Travis Gatkag's
athlethcisen—especially hig jumping a
ety ardnnabed Jerdamn Warner's My Can-
rata, most no@ble for i distinceve Afvicn
sreppins and twists welHknitted ima med-
ern dance exercise, Sni S heoeder is us-
ally eeee of Atanta' s moetinteTechslly st
ishying < lcesographers, Ilrr.':'n.rulum-Fm
\heee members af her Sore Feformano:
Company |formedy Several Darcers Core)
was mostly & enodan eert fae with exces-
srve balletic moverment fi three leuti-
Fully sepmusd dancers. Gabriele Mer z'
Black for & quanet of dancers from
Cndine arsd Company wad £9en mone
anverly halletic than Roplure The fioar
dameed in begy ballet sxle with arms
and upper bodles Bapping afier. They
avoided eye condact even when
parinering. Balletic movernei! issuslly
dowsrstwork in modem dancs becaisse
it looks feolish without the ful flment
of hallet's leaps aed other graviyde
Fyting movernents. Sl Back el
Meriz! exceptional skl in mHAANg
uptcers thronghmil e stage with fre
quent entrandes and exits

Bryam Sherman, Decseur, rctgne



